
A U T U M N  M E L O D Y
AL I C I A  WO K E  U P  S TAR T L E D.  N O T  BY  A  N O I S E ,
B U T  BY  AN  AB S E N C E  O F  S O U N D — M O R E
AL AR M I N G  T H AN  AN Y  C R A S H .  O U T S I D E ,  T H E
WO R L D  S E E M E D  F R O Z E N  I N  AN  O V E R LY  L O N G
PA U S E .  T H E  L I G H T  S L I P P I N G  T H R O U G H  T H E
C R A C K  O F  T H E  B L I N D S  WA S  N O T  T H E  U S UAL
O N E ;  I T  WA S  A  PAL E  AM B E R ,  A S  I F  T H E  S U N
H E S I TA T E D  T O  R I S E .
H E R  P H O N E  V I B R A T E D  O N C E  O N  T H E
N I G H T S TAN D.  N O  R I N G T O N E .  N O  V I S I B L E
N O T I F I C A T I O N .  O N LY  A  S I N G L E  WO R D
F L A S H I N G ,  I N  A  T Y P E FA C E  S H E  D I D  N O T
R E M E M B E R  I N S TAL L I N G :
“ WAK E  U P.”
I T  WA S N ’ T  A  M E S S A G E .  I T  WA S  A  S U M M O N S .



AL I C I A  S A T  U P  I N  B E D,  W R AP P E D  I N  H E R  WO R N
G R AY  C O T T O N  D U V E T,  W H O S E  T H R E AD S  F O R M E D
A  FAM I L I AR  R E L I E F  S H E  H AD  L O N G  C E A S E D  T O
N O T I C E .  S U D D E N LY,  S H E  C O U L D  F E E L  E V E R Y
F I B E R  A S  T H O U G H  T O U C H I N G  A  M AP,  A S  T H O U G H
T H E  C R E A S E S  C O N C E AL E D  AN  I N V I S I B L E
D I R E C T I O N .
S O M E T H I N G  F O R G O T T E N .
I N  T H E  K I T C H E N ,  T H E  K E T T L E  WA S  W H I S T L I N G —
T H O U G H  S H E  H AD  N O T  T U R N E D  I T  O N .
S T E AM  R O S E  S L O W LY,  S K E T C H I N G  F L E E T I N G
F O R M S  I N  T H E  AI R .  AL I C I A  WA T C H E D  T H E M  W I T H
T H E  F O C U S  O F  S O M E O N E  W H O  K N O W S
S O M E T H I N G  H A S  S H I F T E D,  Y E T  C AN N O T  G R A S P
W H A T.  T H E  AR O M A  O F  T H E  T E A — JA S M I N E  W I T H  A
H I N T  O F  B E R G AM O T— S E E M E D  T O O  V I V I D,  A S  I F
I T  F L O A T E D  I N  T H E  A T M O S P H E R E ,  W R AP P I N G
H E R  I N  T H E  T E X T U R E  O F  D AM P  V E LV E T.
H E R  D O G ,  W H O  U S UAL LY  S L E P T  L A T E ,  B AR K E D  I N
A  D E E P  T O N E .  H E  S A T  FA C I N G  H E R ,  H E AD  T I LT E D,
A S  I F  WAI T I N G  F O R  AL I C I A  T O  S AY  S O M E T H I N G
I M P O R TAN T.

E V E R Y T H I N G  H AD  T H E  C O L O R  O F  AN  O M E N .
O N  H E R  WAY  T O  WO R K ,  T H E  WO R L D  AP P E AR E D  T H E
S AM E ,  Y E T  E A C H  D E TAI L  WA S  A  F R A C T U R E .  T H E
G R E E N  O F  T H E  T R AF F I C  L I G H T S  WA S  S H AR P E R ,
AL M O S T  AB R A S I V E .  T H E  A U T U M N  P L AN E -T R E E
L E AV E S  F E L L  M O R E  S L O W LY,  A S  I F  T H E Y  WAN T E D  T O
T E L L  H E R  S O M E T H I N G  B E F O R E  T O U C H I N G  T H E
G R O U N D.  T H E  C I T Y ’ S  M U R M U R  FALT E R E D,  L I K E  AN
O L D  R E C O R D I N G .
S H E  F E LT  R E AL I T Y  L I K E  A  P O O R LY  S T I T C H E D  FAB R I C .
AN D  F O R  T H E  F I R S T  T I M E  I N  A  L O N G  W H I L E ,  S H E
H E AR D  T H E  S O U N D  O F  T H E  T H R E AD  T I G H T E N I N G .
T H A T  N I G H T,  S H E  F O U N D  B E N E A T H  H E R  P I L L O W  A
N O T E  W R I T T E N  I N  C R I M S O N  I N K ,  I N  A  F I R M  Y E T
U N FAM I L I AR  H AN D :
“ N O T H I N G  I S  W H A T  I T  S E E M S .  T H E  S E AM  O F  T H E
WO R L D  I S  G I V I N G  WAY.  F I N D  T H E  F O L D.”
AL I C I A  T O U C H E D  T H E  PAP E R .  I T  H AD  T H E  R O U G H
T E X T U R E  O F  AN C I E N T  L I N E N ,  A S  I F  I T  H AD  B E E N
W R I T T E N  L O N G  B E F O R E  S H E  WA S  B O R N .  S H E  C L O S E D
H E R  E Y E S .  S H E  F E LT  T H E  V E R T I G O  O F  S O M E O N E  O N
T H E  V E R G E  O F  R E M E M B E R I N G  S O M E T H I N G
F O R G O T T E N .



C R I M S O N  P U L S E
T H E  G O L D E N  S E A S O N  H AD  AR R I V E D
W I T H O U T  A S K I N G  P E R M I S S I O N .
L E AV E S  F E L L  A S  I F  T H E  G R O U N D  W E R E
U R G E N T LY  C AL L I N G  T H E M .  AL I C I A  WAL K E D
D O W N  AN  O L D  AV E N U E ,  H E R  S T E P S
C R U N C H I N G  U P O N  A  TAP E S T R Y  O F  O C H R E S ,
B R O W N S ,  AN D  R E D S  T H A T  S E E M E D  WO V E N
BY  T H E  W I N D.  T H E  AI R  C AR R I E D  A
D I F F E R E N T  W E I G H T,  A  K I N D  O F  L I Q U I D
N O S TAL G I A  S E E P I N G  I N T O  H E R  P O R E S .
T H A T  D AY  S H E  D E C I D E D  T O  L E AV E  H E R
U S UAL  PA T H .  S H E  WO U L D  N O T  G O  T O  WO R K .
S H E  WO U L D  N O T  G O  AN Y W H E R E  FAM I L I AR .
S O M E T H I N G  W I T H I N  H E R ,  L I K E  A  S E C R E T
C O M PA S S ,  P U S H E D  H E R  E A S T WAR D —
T O WAR D  T H E  PAR K  H E R  M O T H E R  U S E D  T O
C AL L  “ T H E  R E F U G E  O F  S I L E N C E .”



W H E N  S H E  AR R I V E D,  I T  WA S  N E AR LY  E M P T Y.  O N LY
O N E  M AN  WA S  P L AY I N G  T H E  B AN D O N E Ó N  U N D E R  A
P E R G O L A  C O V E R E D  W I T H  D R Y  V I N E S .  T H E  M E L O D Y
WA S  S L O W,  M E L AN C H O L I C ,  AN D  Y E T  C AR R I E D  A
S T R AN G E  R E S I L I E N C E ,  A S  I F  E A C H  N O T E  W E R E  A
T H R E AD  T R Y I N G  T O  M E N D  A  WO U N D.
AL I C I A  S A T  O N  A  B E N C H ,  H E R  H AN D S  R E S T I N G  O N
H E R  K N E E S .  T H E  M U S I C  E N T E R E D  H E R  L I K E  A  T I D E ,
S T I R R I N G  L AY E R S  O F  M E M O R Y  S H E  H AD  N O T
K N O W N  W E R E  T H E R E .  S H E  R E M E M B E R E D  H E R
M O T H E R ’ S  VO I C E  H U M M I N G  A  S I M I L AR  T U N E
W H I L E  S E W I N G  I N  T H E  S M AL L  WO R K S H O P  A T
H O M E .  T H R E AD S  O F  FAB R I C ,  T H R E AD S  O F  S O N G ,
T H R E AD S  O F  T I M E .
T H E  M U S I C I AN  L O O K E D  U P  AN D,  W I T H O U T
PA U S I N G ,  N O D D E D  A T  H E R  A S  I F  R E C O G N I Z I N G  H E R
P R E S E N C E  I N  A  WAY  D E E P E R  T H AN  S I G H T.  T H E N  H E
W H I S P E R E D  B E T W E E N  P H R A S E S :
“ F I N D  T H E  F O L D  B E F O R E  I T  F I N D S  YO U .”
A  C H I L L  R AN  T H R O U G H  H E R  S K I N .

AL I C I A  S T O O D  AN D  B E G AN  WAL K I N G  W I T H O U T
D I R E C T I O N .  E V E R Y  C O R N E R  O F  T H E  C I T Y  L O O K E D
T H E  S AM E ,  Y E T  B E N E A T H  T H E  S U R FA C E S ,
S O M E T H I N G  T R E M B L E D,  WAI T I N G  T O  S P L I T.  T H E
C R A C K S  I N  T H E  S I D E WAL K S  L O O K E D  L I K E  S T I T C H E S
C O M I N G  L O O S E .  S H O P  S I G N S  B L I N K E D  W I T H  AN
U N E V E N  R H Y T H M ,  A S  I F  T H E  N E O N  W E R E  S I G H I N G .
S H E  K N E W  T H E N  T H A T  H E R  D AY S  O F  S I L E N C E  H AD
E N D E D.
T H E  WO R L D  WA S  C AL L I N G  H E R —
AN D  I T S  FAB R I C  WA S  F R AY I N G .



C O S M I C  N O I S E
T H E  C I T Y  R O S E  B E F O R E  H E R  L I K E  AN  AR T I FA C T
F O R G O T T E N  BY  T H E  G O D S .
C R O O K E D  B U I L D I N G S  O F  O PA Q U E  G L A S S ,  AL L E Y S
B R AN C H I N G  L I K E  V E I N S ,  L I G H T S  F L I C K E R I N G
W I T H  T H E I R  O W N  R H Y T H M .  W I T H  E A C H  S T E P,
AL I C I A  F E LT  T H E  C O N C R E T E  B E N E A T H  H E R  F E E T
M U R M U R  S O M E T H I N G ,  A S  I F  T H E  C I T Y  S P O K E  I N
F R E Q U E N C I E S  N O T  E N T I R E LY  H U M AN .
S H E  H AD  AR R I V E D  BY  F O L L O W I N G  A  S I G N AL .
N O T  F R O M  G P S ,  B U T  F R O M  AN  I N N E R  H U M .  AN
E C H O  L O D G E D  I N  H E R  E AR  E V E R  S I N C E  S H E
F I N I S H E D  C U T T I N G  T H E  C R I M S O N  D R E S S .  I T  WA S
N O T  A  S O U N D.  I T  WA S  A  V I B R A T I N G  S U M M O N S ,
L I K E  A  S U S TAI N E D  N O T E  H AN G I N G  B E T W E E N
D I M E N S I O N S .



AL I C I A  C R O S S E D  AN  AV E N U E .
T H E  N E O N  S I G N S  S E E M E D  T O  F L I C K E R  I N
C O D E D  M E S S A G E S :
“ D R E AM  B A C K WAR D S .”
“AL L  T H A T  I S  L O S T  L I E S  I N  T H E
I N T E R F E R E N C E .”
“ L I S T E N  T O  T H E  N O I S E .”
S H E  S T E P P E D  I N T O  A  T I N Y  C AF É ,  W I T H
C O P P E R -C O L O R E D  WAL L S  AN D  H AN G I N G
L AM P S .  T H E  C U P S  W E R E  C R A C K E D  C E R AM I C S .
T H E  TAB L E S  W E R E  C O V E R E D  I N  H AN D WO V E N
TAP E S T R I E S  W I T H  PA T T E R N S  F R O M  N O
C O U N T R Y  S H E  K N E W.
S H E  O R D E R E D  A  C O F F E E ,  B U T  W H A T  T H E Y
S E R V E D  WA S  A  V I O L E T  I N F U S I O N ,  F R A G R AN T
W I T H  W E T  E AR T H  AN D  AN C I E N T  C I T R U S .
— “ I S  T H I S  P L A C E…  N E W ? ”  S H E  A S K E D  T H E
WAI T E R ,  A  M AN  W I T H  A  G R AY  B E AR D  AN D
P I AN I S T ’ S  H AN D S .
H E  S M I L E D,  A S  I F  H E  U N D E R S T O O D  W H A T
S H E  WA S  R E AL LY  A S K I N G .
— “ I T ’ S  N E W  E A C H  T I M E  S O M E O N E  S E E S  I T
W I T H  O P E N  E Y E S ,”  H E  R E P L I E D.

I N  T H E  B A C K ,  AN  O L D  R AD I O  C R A C K L E D  S TA T I C  B E T W E E N  S O N G S
S H E  H AD  N E V E R  H E AR D  B E F O R E .  B U T  W I T H I N  T H E  W H I T E  N O I S E ,
AL I C I A  C A U G H T  S O M E T H I N G :
A  VO I C E  W H I S P E R I N G  H E R  N AM E .
“AL I C I A…  AL I C I A… ”
I T  WA S  N O T  T E R R O R .  I T  WA S  R E C O G N I T I O N .
S H E  L E F T  T H E  D R I N K  H AL F - F I N I S H E D  AN D  S T E P P E D  O U T S I D E .
T H E  C I T Y  S T I R R E D.
P E O P L E  WAL K E D  W E AR I N G  E N O R M O U S  H E AD P H O N E S .  O T H E R S
S P O K E  I N T O  P H O N E S  T H A T  L O O K E D  L I K E  M U S I C AL  I N S T R U M E N T S .
T H E  T R AF F I C  L I G H T S  N O  L O N G E R  S H O W E D  R E D,  Y E L L O W,  O R
G R E E N :  T H E Y  P U L S E D  W I T H  C O L O R — F E LT  M O R E  T H AN  S E E N .
S H E  F O L L O W E D  AN  AL L E Y  S M E L L I N G  O F  O Z O N E  AN D  H O T  M E TAL .
O N  T H E  WAL L ,  AN  O L D  S C R E E N  WA S  S T R E AM I N G  A  R AI N  O F  W H I T E
D O T S .  AL I C I A  D R E W  C L O S E R .  S H E  R E A C H E D  O U T  H E R  H AN D.
W H E N  S H E  T O U C H E D  I T,  T H E  I M A G E  F R O Z E .
A  F I G U R E  AP P E AR E D.
I T  WA S  H E R .  B U T  N O T  N O W.
I T  WA S  AL I C I A  I N  T H E  C R I M S O N  D R E S S ,  H O L D I N G  AN  AN T E N N A
M AD E  O F  T H R E AD S  AN D  T W I G S ,  B E N E A T H  A  S K Y  F I L L E D  W I T H
N O I S E .
T H E  M E S S A G E  AP P E AR E D  A T  T H E  B O T T O M :
“ F I N D  T H E  O R I G I N .  C H A O S  I S  A  M AP.”
T H E  I M A G E  VAN I S H E D.  T H E  S C R E E N  W E N T  D AR K .
T H E  H U M  I N  H E R  E AR  S W E L L E D  U N T I L  I T  B E C AM E  D I S TAN T  M U S I C ,
A S  I F  T H E  E N T I R E  U N I V E R S E  W E R E  P L AY I N G  AN  U N F I N I S H E D
SY M P H O N Y.
AN D  F O R  T H E  F I R S T  T I M E ,  S H E  U N D E R S T O O D :  C H A O S  WA S  N O T
D I S O R D E R .
I T  WA S  L AN G UA G E .
AN D  A T  L A S T,  S H E  WA S  L E AR N I N G  T O  L I S T E N .



Silent Root
The envelope was different this time.
It had no color, only a gray that seemed to
absorb the light.
She found it on her window ledge, covered
with a thin layer of dust. When she opened it,
inside was only one thing:
a long strand of white hair, perfectly braided,
tied at its end with golden thread.
And a note:
“She shines in the dark.”
Alicia knew immediately she had to return.
Not to a city, nor to a house.
But to a place with no address.
Her grandmother’s old Workshop.



She had heard about it. A cozy place in the family home,
closed for lack of use ever since she was told it
contained “old things” and that she must never enter.
But now she understood: old things could also be
sacred.
The door lay at the end of the hallway, hidden behind a
curtain of coarse linen, yellowed with time. Pulling it
aside, a breath of dry air and the perfume of withered
flowers enveloped her.
She pushed the door.
The creak was like a sigh of welcome.
Inside, dust floated like spirit.
The shelves were covered with wooden boxes, hand-
labeled: “Scars,” “Unfulfilled dreams,” “Promises.”
On the wall hung hoops tangled with threads forming
impossible patterns. Each design seemed to shift if
stared at too long.

In the center of the Workshop, a loom.
Ancient.
Of dark oak.
And tangled within it, an unfinished tapestry.
It was not an image: it was an emotional map.
The colors spoke louder than the forms:
Faded pink for lost tenderness.
Fractured black for secrets kept.
Moss green for hope that survived in silence.
Alicia slid her fingers across the warp.
A shiver ran through her.
A memory that was not her own:
a creator,
a witness.
All were her.
And each held a color, a texture.
The color that guided her floated to the loom, weaving with
invisible hues, beginning to form an image:
a spiral,
a flower,
an eye.
The message appeared in her mind, clear and warm as a
mother’s voice:
“You are not an heir. You are a bridge. Do not mend: transform.”



Inner Forest

Closing her grandmother’s notebook, something within
Alicia awoke.
It was not a voice.
It was a vegetal impulse, as though an old seed—sown
generations ago—was germinating in her chest.



For days she had the same dream:
she walked barefoot through a leafless forest,
where the trees did not grow upward, but inward.
The branches curled into the ground like arteries.
And the earth… whispered softly.
Upon waking, her body carried the scent of moss
and dampness.
And in the palm of her right hand, an invisible mark
burned:
a symbol that drew itself, like an ancient scar.
A spiral within another spiral.

Alicia understood she must not seek answers in the
outer world.
The next journey was inward.
She closed her eyes, seated in the Workshop.
She visualized the lavender thread.
She felt it slip from her wrist into her chest, coiling
around her heartbeat, rooting itself like a tree
within her.
The silence of the world outside grew distant.
The deeper she listened, the louder the inner forest
spoke.



Nocturnal Digital Landscape
The night glowed blue, as if the sky were lit by screens instead of stars.
Alicia walked through the city’s technological center: blocks of smart buildings,
automatic lights, drones floating silently like metallic fireflies.
Her footsteps echoed on the glassy pavement, and each reflection showed
versions of herself flickering like system errors.
The lavender thread was still tied to her wrist, but now it was almost
imperceptible.
It no longer moved through the air; it merged with the invisible signals floating
among devices.
Its new texture was electric, like a soft current beneath the skin.
Her destination was clear: a glass tower with no sign.
When she touched the door, it opened by itself.
Inside, everything was in shadows.
Only the faint glow of a console awaited her, at the center of an empty room.
Alicia sat down. The keyboard was warm, as if someone had just been using it.
The screen lit up, and an old-style interface appeared, the kind with green
letters on a black background.
A single line of code blinked:
“Who taught you to sew?”
Her fingers moved without thinking.
She typed:
“My grandmother. And all those who came before.”
Enter.



Suddenly, the screen unfolded into binary patterns.
But they were not random.
Alicia recognized the sequence.
Dots and strokes, like the marks of a stitch, like an
alphabet hidden beneath the code.
Behind each number, an emotion.
Behind each line, a memory transformed into digital
language.
The lights in the room began to flicker.
On the walls, images projected themselves:
an old sewing machine,
a circuit board,
an algorithm unspooling like an endless thread.
The voice returned—this time from within the system:
“Everything that can be stitched… can be cut.”

Alicia understood then that the screens were also
looms.
And that data could also be memory.
All that was needed was to change the way of creating.
She powered on the main projector.
Suspended in the air floated a digital map:
fragments of text, scraps of images, compressed
sounds.
It was a digital quilt of forgotten voices, scattered
across the network.
Most of them were women:
anonymous coders, secret archivists, creators of
systems who had never signed their names.
Voices sewn into the margins of software.
Alicia loaded the file with trembling hands.
The thread on her wrist shone brightly.
The screen filled with light.
And then, like a collective sigh that had crossed
decades, the network spoke:
“Thank you for restoring what should never have been
forgotten.”



Expanding Weave
The days stopped being straight.
They curved, as though time itself had begun
to follow the shape of a spiral.
Alicia no longer knew exactly how many hours
had passed since she had connected the
archive of forgotten voices. Since then, the
world seemed to be embroidering itself
around her: doors appearing where none had
been, messages surfacing on dead screens,
strangers greeting her with a look that
seemed to recognize her.
Every step she took was another cut.
And the folds were no longer in her hand, but
in her heart.



She was seated in an old abandoned train station,
now transformed into a clandestine meeting place
for digital memory restorers. Beside her, a young
woman with indigo hair showed her a new interface:
a system of sensory files.
—“They don’t just store data,” she said. “They store
emotional textures. Memories you can touch.”
Alicia slid her fingers across one of the nodes.
She felt a childhood that was not her own: warm
mud between her toes, a voice singing in Quechua,
the texture of silence before a storm.
She needed no explanations.
She understood without translating.
Because now everything began to connect:
The crimson dress.
The suspended loom.
The digital quilt.
The guiding thread.
The music of that autumn.
The message on the screen: “Chaos is a map.”

She was the point of intersection.
And also the living node between worlds that had once stood
apart.
That night, she returned to her workshop with a certainty she had
never felt before.
It was not just a place: it was a center of gravity, where times,
versions of herself, and the languages she had inherited crossed
and responded to one another.
She opened her grandmother’s notebook.
A new page had appeared:
“Everything expands when you stop seeking the end.
You do not harvest answers.
You fold connections.”
She looked at her hands.
They were no longer the hands of someone following clues.
They were the hands of one who draws paths.
Outside, the city lights flickered like a breathing circuit.
And Alicia smiled.
Because at last she understood that the story was not hers alone.
It was a shared creation.
A weave that expanded with every step, every cut, every decision.
And she was no longer only Alicia.
She was Alicia, the one who interlaces.



Architecture of Chaos
The patterns had begun to repeat.
Alicia noticed it in the signals:
duplicated messages, symbols that once glowed now
flickering erratically, familiar faces looking at her as if
they no longer knew who she was.
Routine itself was beginning to strain too far.
Within her network of restorers and digital weavers,
murmurs spread: someone was altering the files,
rewriting the connections, sabotaging the code they
had been stitching together for weeks.



One of them—Carolina, the one with glass fingers and starry-
night eyes—vanished without a trace. Only one word
remained in her digital space, as if embroidered with fire:
“Cut.”
Alicia returned to the old tailor’s shop, searching for the
woman with burgundy eyes.
But in her place, she found a mirror.
In it, her face was not reflected.
Chaos was.
Cuts without order.
Textures tangled with metal and noise.
Superimposed voices, her own versions struggling to
become a single thread.
Everything she had built… seemed to be unraveling.
That was when she appeared.
Not a stranger.
Another Alicia.
She dressed the same, but her face was veiled with gray lace.
And in her hands, she held a pair of scissors.
—“The order you sought doesn’t exist,” she said, in a voice
identical to her own. “It was only held together because you
were afraid of the void.”
Alicia felt the sting of recognition.
The most intimate betrayal: inner doubt.

—“I did not create out of fear,” she replied. “The velvet helped me remember I am
not alone.”
The other Alicia smiled.
And cut the thread.
The impact was immediate.
The entire digital structure began to collapse.
Connections flickered.
Files tore like old cloth.
And the faces of the women she had known—in data, in memories, in dreams—
began to vanish.
Chaos was not just chaos.
It was ancient architecture, crumbling with dignity.
Because for something new to be born…
something old had to give way.
Amid the collapse, Alicia ran to her workshop.
She opened the chest where she had kept her first loom.
It was empty.
But at the bottom, something vibrated.
A small wooden box, sealed with a braid of black thread.
She opened it.
Inside, a single piece of fabric:
woven with fragments of all she had lived.
The crimson dress.
The lavender thread.
The digital map.
The silent root.
A new pattern.
And a message embroidered by hand:
“When order breaks… you decide what is born of chaos.”



The Eye of the Void
The world had gone dark.
Not with violence, but like a candle that consumes itself without
protest.
The workshop, the city, the screens, the files, the voices: all had
disappeared in a final exhalation.
Only a formless gray remained, a vast silence that was neither night
nor day.
And Alicia.
No clothes, no tools, no thread.
Only herself.
Skin over soul.
—“Where am I?” she asked, but her voice found no echo.
The answer did not come in words.
It came as a sensation:
an invisible presence surrounding her like dense air.
It was not a threat.
It was a gaze.
It was the Eye of the Void.



A faceless consciousness that observed without judgment, as
if everything within her—the visible and the hidden—were
projected onto an endless screen.
Alicia felt her memory begin to overflow:
the child who cried over a torn dress,
the young girl who embroidered without knowing why,
the woman who searched for meaning in the threads of
others.
All floated around her, like loose weavings.
They no longer held her.
They no longer defined her.
It was time to release even that.
And so she did.
She released the names.
She released the symbols.
She released the story.
Until only the most essential remained:
a vibration.
A heartbeat.
She was the thread.
Not the one who sews.
Not the one who connects.
Not the one who follows instructions.
She was the thread.

Pure possibility.
The impulse before form.
The intention before design.
From the center of the void, a soft light began to grow.
It did not blind. It did not burn.
It only revealed.
And in that light, Alicia saw for the first time her true face:
one without age, without contour,
made of all the versions of herself that had ever been,
and all those that could still be.
And then she understood:
You do not need form to exist.
You do not need memory to be.
You do not need to hold in order to create.
You only need to be present.
And allow change to move through you.
When the light faded, there was no fear.
Only a calm so immense it seemed to have its own sound.
The void was not an end.
It was fertile space.
A womb of possibility.
And Alicia, now weightless, let herself drift.
She floated, without direction.
And in that drifting… she was reborn.



Face in Code
She returned in silence.
There was no thunder, no dramatic light.
Only the faint flicker of a screen turning on.
Alicia opened her eyes.
She was seated before an interface unknown to her—yet it was hers.
Everything was white.
No files, no noise, no digital memory.
Only a blank canvas, waiting for decision.
There were no instructions.
Only freedom.
Beside her lay a crystal keyboard and a needle.
Both served the same purpose.
She breathed.
And wrote the first line of code:
not with formulas, but with intention.
[Create: fractal identity]
Patterns began to emerge on the screen.
Not graphics.



Textiles.
Woven symbols shifting with every thought that passed through her
mind.
The codes were scraps—echoes of her lineage, her emotions, her
losses, her decisions.
And little by little, from that sea of woven data, a face emerged.
It was hers.
And yet it wasn’t.
It had the eyes of the child she had been, the mouth of her
grandmother, the cheekbones of her mother.
The skin was pixelated cloth, as if every pore had been stitched in
bitmaps.
Each expression changed with the rhythm of Alicia’s heartbeat.
The face was not a mask.
It was a living quilt.
An emotional avatar.
The system named it:
“Egoeterno_0001.”
But she corrected the line:
[Name: Alicia, free version]
And she smiled.
Because she understood that this new body was not a digital
disguise.
It was her emotional imprint encoded—a way to navigate not only
among people but also between dimensions, languages, times.
A face that could be read as a text, as a song, as a tapestry.
And also… as a living file.
In the background, a synthetic voice asked her:

—“What do you wish to Create now?”
Alicia placed her hand on the screen.
She felt its temperature change, as if it were pulsing beneath
the surface.
—“I want to create realities,” she answered.
“But not like before.
Not from pain, nor from order.
But from possibility.”
And then the system vanished.
It became a landscape.
An interactive environment where each thought could
construct a space.
The code was no longer flat.
It was three-dimensional.
Sometimes soft, like a blanket.
Sometimes sharp, like shattered glass.
Sometimes pure void, yet fertile.
Alicia walked among them.
And each step she took left behind a new design.
Because she was no longer being woven by the world.
She was the one who weaves worlds.



Where Order Dissolves
Everything seemed to return to its place, yet nothing was the
same.
Alicia no longer inhabited the world: she interpreted it, wove it,
modulated it.
Rules had ceased to be rigid.
Time was no longer a line,
identity no longer a mask,
memory no longer a prison.
And order…
order was only one texture among many.
She walked through a city rebuilt from the inside.
Not by architects.
But by dreams.
The streets were no longer straight lines.
They curved like organic stitches.



The façades of the buildings bore embroideries on their
surfaces, as if the walls were skins that remembered.
And the rooftops vibrated with luminous symbols, projecting
collective emotions.
Alicia was not a stranger there.
Nor was she a guide.
She was a channel.
She had transformed her workshop into a node.
Not only a physical one.
A place where the invisible found form:
where people came to embroider their realities,
to create patterns of life,
to restart cycles with threads they did not yet know how to
name.
She did not teach.
She accompanied.
She did not dictate.
She listened.
And when someone did not know where to begin, she would
tell them:
—“The thread is within you. You only need to touch it from
within.”

Her quilt, the one that began with fragments,
now had no borders.
It stretched beyond the walls,
connected to networks, to human weavings,
to ancestral memories and futures not yet designed.
It was not an artifact.
It was a territory of transformation.
One night, someone asked her:
—“Do you still sew garments?”
She smiled.
Holding a transparent needle between her fingers, she
replied:
—“Not anymore.
Now I sew realities.
A cut by decision.
A design by emotion.
A world for every gaze that dares to create.”
And that night, instead of sleeping, she created.
But not upon fabric.
Upon the wind.
Upon the code.
Upon the skin of the world.
Because when order dissolves…
space remains for magic.
THE END


